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Galerie Poggi is pleased to present Djamel Tatah’s third solo show in its Parisian space, 
from 13 January to 25 February 2023, which the painter conceived as a counterpoint to Le 
Théâtre du Silence – the major exhibition currently dedicated to him at the Musée Fabre in 
Montpellier, from 9 December 2022 to 16 April 2023.


Commissioned by the gallery to write a text about the new series on display, the art critic and 
curator Mona Mekouar has written of Tatah’s figures that they ‘appear either to emerge from 
an invisible realm or to plunge into the beyond,’ overall raising the question of immanence in 
his work.


“ My painting is mute. Imposing silence against the noise 
of the world is, in a way, adopting a political stance. It 
encourages us to step back and carefully observe our 
relationship to others and to society. ”



Djamel Tatah 

By Mouna Mekouar 


“ I have conceived this exhibition of paintings as a succession that follows 
up on what is currently presented at the Musée Fabre. Very colourful works 
are displayed at the beginning and the end of the show, and white ones in 
between. This chromatic dynamic naturally generates a movement within 
the exhibition space.”


Even though their composition is very rigorous, Djamel Tatah’s new 
paintings transpire a rather vulnerable and precarious world. They 
are mute. Stupor and silence reign in them. A quiet transformation 
stands at the core of his work, which can evoke the memento mori. All 
his compositions give a glimpse of the nothingness against which he 
struggles. Threatened by oblivion and erasure, his figures appear 
either to emerge from an invisible realm or to plunge into the beyond. 
Like spectres, they wander in a deserted world, an absolute whiteness 
that underlines what memory paradoxically owes to loss.


A man, seen from behind, seem blown away by a blinding light. In 
front of him, five women rise from an immaculate space and form a 
choir, further scrutinising the viewers. They silently tell the tragedies 
of the world.



“Painting is the most hardly refined form of writing [...]. It can determine a 
civilisation’s level of brutality”, Tatah wrote down in his Notebook (2012, ed. 
Jannink). Through this medium of striking efficiency, the painter takes a 
critical look at contemporary representations of violence.


“How can we talk about grief ? How can we address the intimate yet also 
collective tragedy ? How do we move from the I to the We ?” These 
questions, both implicit and recurrent in his work, are manifest in this 
exhibition. Tatah refers to his paintings in terms of “sampling.” He also 
mentions the technique known as “cut-up” or “slam” in his son's words. The 
latter’s repetition of truncated, rewritten, or recompiled passages from a 
determined corpus of texts is comparable to the artist’s pictorial approach. 
His practice is largely based on an iconographic reservoir made up of 
fragments and details, combined and recombined through processes of 
cutting and reassembling.


Some of his recent paintings typically draw on the very sources of his early 
works, which themselves referred to modernist painting such as Delacroix’s 
Women of Algiers (Musée du Louvre and Musée Fabre), or Manet’s The Dead 
Man (National Gallery of Art in Washington). 



By arranging his compositions around recurring figures, which 
serve as structuring elements as well, Tatah manages to elude 
chronological constraints. Indeed, the repetition of certain 
motifs from one painting to the next, or one series to the next, 
creates a dynamic in which there is no beginning, no middle, 
no end. There is no narrative or linear story either.


Tatah recomposes a world admittedly imaginary then, but 
which exists through the confrontation or juxtaposition of real 
elements. Pouring with references to art history, media, or 
personal memories, his newfound style frees the figures from 
function and conceal all contexts. Factual truth and imaginary 
re-creation are in no way opposed in his work. They complete 
each other. This entire process reflects the artist’s desire to 
pictorially translate a broken-down fragmented world, rather 
than capturing it directly. It is through this prism that he 
further observes, for example, what is going on with Uyghurs. 
Thanks to this play of superimpositions, Tatah thus combines 
his own memories with current events.



Reworked through this technique of decomposition/re-
composition, every figure in his paintings seems to contain a 
world on hold. The ensemble on display therefore unfolds as 
the troubling negative of a reality meticulously reconstructed 
by the artist. The works’ evocative power is due to his 
condensation mastery: personal memory and historical 
reference, past and present, wonder and foreboding are closely 
intertwined. In doing so, each composition metonymically 
relates to a whole.


“With my painting, I have the idea of becoming one with everything 
that happens to us – to all of us.”


Mouna Mekouar

Translated from French by Violaine Boutet de Monvel


All quotes included in this text come from a conversation with the artist that took 
place on 12 December 2022.

Djamel Tatah, New Works


Solo show from January 13th to February 25th at Galerie Poggi, Paris
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Djamel Tatah

Untitled (Inv. 20007), 2020


Oil and wax on canvas

200 x 250 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22003), 2022


Oil and wax on canvas

220 x 200 cm


Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22009), 2022


Oil and wax on canvas

200 x 200 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22016), 

2022


Oil and wax on canvas

100 x 160 cm


Courtesy the artist and 
Galerie Poggi, Paris

@ Franck Couvreur 



Djamel Tatah

Untitled (Inv. 22008), 2022


Oil and wax on canvas

140 x 100 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22007), 2022


Oil and wax on canvas

140 x 100 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22004), 2022


Oil and wax on canvas

140 x 100 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur

Djamel Tatah

Untitled (Inv. 22005), 2022


Oil and wax on canvas 

140 x 100 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur

Djamel Tatah

Untitled (Inv. 22006), 2022


Oil and wax on canvas

140 x 100 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22015), 2022


Oil and wax on canvas

60 x 80 cm


Courtesy the artist and Galerie Poggi, 
Paris


@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22010), 2022


Oil and wax on canvas

70 x 70 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur

Djamel Tatah

Untitled(Inv. 22011), 2022


Oil and wax on canvas

70 x 70 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22012), 2022


Oil and wax on canvas

70 x 70 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22014), 2022


Oil and wax on canvas

80 x 60 cm


Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Djamel Tatah

Untitled (Inv. 22013), 2022


Oil and wax on canvas

40 x 40 cm

Courtesy the artist and Galerie Poggi, Paris

@ Franck Couvreur



Until April 16, 2023, Fabre Museum presents a remarkable monographic exhibition of Djamel 
Tatah, titled "The Theater of Silence". This event brings together no less than forty paintings, 
often in monumental format, and endeavors to highlight, in five thematic sections, the 
singularity of a work that gives a major role to the question of theatricality. Historical 
paintings dialogue with recent works, created especially for the occasion. The Fabre Museum 
proposes a cycle of 4 conferences in its auditorium to discover the exhibition :


Tuesday, January 3rd : Djamel Tatah and the photographic, by Michel Poivert, Panthéon-Sorbonne 
University


Tuesday, February 7th : Meeting with Djamel Tatah, led by Michel Hilaire, director of the Fabre 
Museum


Tuesday, February 14th : Djamel Tatah, the theater of silence, by Maud Marron-Wojewodzki, 
curator of the exhibition


Wednesday April 5th : El Djazaïr, islands in archipelagos. Djamel Tatah, a painter of crossing, by 
Emilie Goudal, University of Lille.
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Philippe Dagen

« Au Musée Fabre, à Montpellier, 
Djamel Tatah plonge dans l’abstraction 
de son temps »

Le Monde, Dec. 28th, 2022


Read article

https://galeriepoggi.art/wp-content/uploads/2023/01/DT-2022-12-28-LM.pdf
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Le Monde, Dec. 28th, 2022
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Orianne Hidalgo-Laurier

« Djamel Tatah, Le Silence 
Révolté »

Mouvement, Dec 20th, 2022


Read article

https://galeriepoggi.art/wp-content/uploads/2023/01/DT-2022-12-20-Mouvement.pdf


Orianne Hidalgo-Laurier

« Djamel Tatah, Le Silence 
Révolté »

Mouvement, Dec 20th, 2022


Read article

https://galeriepoggi.art/wp-content/uploads/2023/01/DT-2022-12-20-Mouvement.pdf
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VIEWING ROOM

Djamel Tatah

Oeuvres récentes

PREVIEW

Wednesday, January 11th, 2023

From 11am to 7pm

Thursday, January 12th, 2023

From 11am to 3pm

By invitation only

PUBLIC OPENING

Thursday, January 12th, 2023

From 4pm to 8pm
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