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À partir d'images trouvées sur Internet, sa trilogie filmique Cric Crac, créée entre Haïti, la France et le Canada, illustre 

d'ailleurs parfaitement les survivances clu mythe clans la société haïtienne et ses empreintes sur le contexte 

contemporain. L:expression « cric crac» vient d'une ancienne tradition haïtienne du con e oral : le  conteur  dit«  cric» à 

son  public et si celui-ci accepte d'écouter, il répond «  crac».  Les  histoires que raconte Gaëlle Choisne sont ici 

exploitées sous le genre clu cinéma expérimental, à base de surimpression, boucle et found footage, afin d'élaborer de 

nouvelles formes de documentaire et une historiographie alternative. Elle évoque aussi les figures du loup-garou et du 

zombie dans les croyances haïtiennes Le zombie, pour ne citer que cet exemple, joue un rôle prépondérant dans la 

culture vaudou et, parallèlement, dans la stigmatisation qui en est faite par les Occidentaux 14. Fantasme de 

l'esclavag e en tant que « production d 'un pur  corps, d'un corps absolument docile, d 'un "organe" de  production (...), le 

zombie, c'est le spectre de la traite et de l'esclavage, le souvenir clu grand sorcier blanc transformant les Noirs en 

bétail de rilantation 15 ». C'est aussi uno allégorie du vaudou, historique et politique, que l'artiste étudie au-delà de ses 

dimensions mytholog·ques et superstitieuses. Elle analyse sa double perception, selon le côté cle !'Histoire où l'on se 

trouve : moyen de résistance et menace clu  prolétariat afro-descendant enversl'impérialisme et le colonialisme 

occidental ou stigmatisation des croyances considérées comme archaïques. Cric Crac insiste ainsi sur le mélange de 

références culturelles, passam du poète René Depestre, que Gaëlle Cl1oisne cite dans la vidéo, a des entretiens avec 

des spécialistes de la culture ha'i'tienne 16, des images d'archives et des extraits de scènes de films états-uniens17. Le 
mélange des subjectivités, du populaire, du politique, du bien culturel et cle la production industrielle aneste bien d'un 

cannibalisme culturel engagé, qui fait du référent historique une fiction, et vice-versa. Il s'agit de faire d'une mémoire 

traumatique un matériel d'empuissancement afin de« décoloniser et désaliéner l'esprit de l'Arnéridien-airoeuropé� 

». Une double réception est donc à l'œuvre dans le travail de Gaëlle Choisne : le public est amené à réfléchir sur les 

structures cle domination des traditions patriarcales et colonialistes et sur la capacité d'agir cle l'individu QQQrimé 19 . 
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Catherine Faye, ‘Mémoire - Nouveaux Mondes’, in Afrique Magazine, Issue 417, June 
2021, print and online: https://afriquemagazine.com/am-417 
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Arnaudet, ‘Memoria: récits d'une autre histoire’, in Art Press, June 2021, print: 
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Will Furtado, ‘Josèfa Ntjam: Dissolving the Separation Between Human and Non-human’, 
in Contemporary And, 26 May 2021, online: https://contemporaryand.com/fr/magazines/ 
josefa-ntjam-dissolving-the-separation-between-human-and-non-human/ 
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Non-human 

 
 

In Conversation 

Josèfa Ntjam: Dissolving the 
Separation Between Human and 

Josèla Ntjam iì an arliìt. performer. and wriler exploring concepts ol lluidity lhrougfl 
biology, African mythologies. and sci-fi. Will Furtado spoke to her about 
deconstructing classifications. ancestral rituals, and what we can learn from the 
ocean and underwater lite. 

 
BY WILL FU RTADO 

26. mai 2021 

 
 

Contemporary And: From water to climate change, you engage wťth the non 

anthropocentrťc ťn your practice. How dťd that interest deveLop and what can ćt 

telL us about humans? 

Josèfa Ntjam: My interest ťn water developed from my research ťnto fLuťdťty and 

hidden rnemories. J'm particularlyinterested in the political and utopian 

dťmensions of seas and oceans, the receptacle of many storťes of domination 

slavery, coLonization. capitalism. environmental cnsis - but aLso the origťn of an 

ťmportant number of myths and emancťpatory storťes ťn many cuLtures. My work 

often refers to water as an element that evokes permanent transformation and 

movement, an ungraspabLe substance that has the abilťty to symboLťcally teach us 

humans how to become ungraspable ourseIves, bow to upset the processes of 

identifťcatťon and assignatťon that domťnant discourses attempt to ťmplement to 

maintain poffier. Beyond water, 1 often refer to plants. animais. and organic 

materťals and substances found at a mťcroscopťe level -  molecules, partťcLes, etc. 

as l'm interested in how their evolution and techniques of survival and 

multiplťcatťon refLect certaťn modes of resťstance and actťon that have been used 

by minontarian and oppressed groups of people across history. If you study them 

closely enough, plants and anťmais can teach you a great deal about resťlience and 

resistance  So the non-anthropocentric dimensťon of my practice consists of 

dťssolvťng the separatťon between human and non-human, between nature and 

bistory, which are two processes that are aLways aLready intertwined. 1 think our 

perception of nature - encompassing every non·human wťthťn a sťngle term - is 

reaLly revealing of the way in wbich dominant groups of peopLe assign specific 

posťtions to the other, and thťs ťs one of the power mechanťsms I attempt to 

deconstruct in my practice. 

0 
0 
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C&: There are many underwater rderences in your work. Why do they interest you 
and what can they tell us about the world we live in today? 

J : As I saťd, seas and oceans have received many storťes of dominatťon. The 
Atlantic Ocean was crossed by slave ships, witnessing death and a radical turn in 
global history. If we consider the ocean as part of history, it can also be seen as a 
site of rupture in terms of identity construction and historical narrative. From this 
rupture. new cornmunťtťes were born, forced to construct new narratťves and 
ťdentťtťes ťn a land to whťch they dťd not orťgťnally belong. But ťt ťs as ťf theťI 
rnemorťes remained somewhere underwater. We can see thťs ťn a lot of dťfferent 
ways, ťncludťng ťn musťc. l'm extremely ťnterested ťn Drexcťya as the syrnbol of 
thťs ancestral reconnectťon, establťshed through sound, frequencťes and vťbratťons 
inspired by the sea and the abyss, through which they allow the oppressed to 
speak. They're connected with the historical rupture that emerged from the 
crossing of the Atlantic. In a way, what they say is that the dead are not dead, and 
we decided to re-establish a dialogue with them. Drexciyan people, although 
fictional. represent the memories that colonizers belťeved they killed: but we 
escaped, even crawling. 

Also, I consider abyssal depths to be the bearer of potentials for dissension. This is 
the place where revolts are born. before emeroing in broad daylight and 
overflowťng in the world. Fťnally, the underwater world ťs stťll very unknown and 
escapes a lot of standards ťn terrns of plants and anťmais (my most recent pťece, 
shown at the Palaťs de Tokyo, ťs called Unknown Aquazone, whťch ťs also the tťtle 
of Drexciya's fourth album). At the same tťrne, many lťvťng beťngs in thťs in 
between upset the rules of classťficatťon that we can lťnk back to the theorťes of 
races. So the world underwater is both a source of artistťc ťnspiration and proof 
that many of our preconceptions about life and existence are still very limited. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Josèfa Ntjam, A Crossing of lndependences, 2021. Photomontage printed on Chromalux by sublimation 80 x 120 cm 
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Stephania Melchor, ‘Exhibit explores layers of SNOLAB’, in Symmetry Magazine, 18 May 
2021, online: https://www.symmetrymagazine.org/article/exhibit-explores-layers-of-snolab 

http://www.symmetrymagazine.org/article/exhibit-explores-layers-of-snolab
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A part of Creighton Mine has since been developed into an 
underground laboratory, SNOLAB, where scientists continue to 
st udy neutrinos, along with other underground science pursuits. 
lt's also where, recently, four artists-in-residence accepted an 
invitation to corne learn about dark matter. 

 
The artists traveled to SNOLAB, in Sudbury, and to the Arthur B. 
McDonald Canadian Astroparticle Physics Research lnstitute, a 
seven-hour drive away in Kingston. They visited the laboratory 
and spent time with the physicists who build experiments there. 
They descended through layers of rocĨ-and dug back through 
layers of history-to produce an exhibit that is about more than 
just physics. 

Looking through layers 
ln 2019, artists Anne Riley, Nadia Lichtig, Joséfa Ntjam and Jol 
Thorns began the residency that would result in the exhibition 
Drift: Art and Dark Matter. As they plummeted into the heart of 
the Creighton Mine via an industriai mining elevator, many of 
them had the same question: Why do we have to go so deep 
underground to try to interact with particles coming from space? 
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lt seems poetic. But the answer isn't poetry-it's science. The 

more than a mile of dense norite rock the lab is buried beneath 

filters out a constant shower of cosmic radiation from above. ln a 

detector on the surface, that radiation would drown out rare 

signais from neutrinos and possibly dark matter. Particles such 

as these, which are loath to interact with other matter, are much 

more likely than their compatriots to pass through the layers of 

rock and earth and make it to detectors located underground. 

Physicists know that neutrinos interact with other matter. As for 

dark mattei-it has never been detected directly, though 

indirect signs point to it outweighing known types of matter 5- 

to-1. lt may be all around; we just can't see it. 

Thorns has spent time with physicists searching for hard-to-find 

particles in other extreme locations, including Laboratori 

Nazionali del Gran Sasso under Gran Sasso mountain in ltaly and 

the Baïkal Deep Underwater Neutrino Telescope in Siberia. He 

says he enjoys these "landscape laboratories," which he 

describes as "meaningful infrastructures" embedded in lakes, 

ice shelves, mountains and mines. 



 

 
135, Rue Saint-Martin                  75 004, Paris                     France                    +33 (0)1 45 30 30 31                      galeriepoggi.com 

 

Ntjam admits she struggled with the physics concepts that 

scientists introduced during the residency at SNOLAB and the 

Mc Donald lnstitute. "Every night I read about dark matter when 1 

was in Canada," she says. "I read every note I took during the day 

and tried to be a good student." 

 
But still, she says, it took nearly the full two weeks of the 

residency for things to start clicking. 

 
One concept that finally resonated was Heisenberg's 

Uncertainty Principle: the idea that you can calculate the velocity 

of a particle, or its position, but never both. 

 
Ntjam says this made her think about the many layers, visible 

and hidden, that make up a persan. "A persan can be in multiple 

categories at the same time," she says. "But you can't calculate 

all the categories at the same time." 

 
Thorns spent the residency thinking about layers as well. 
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For part of the exhibit, he created a video. Called n-Laną: the 
holographie (principle), it features 3D scans of SNOLAB that 
have been flattened and then layered back on themselves, an 
artistic nod to the "many-worlds" hypothesis in quantum 
mechanics that posits that every possible reality simultaneously 
exists. 

One layer takes the viewer back to 1850, when the Robinson 
Huron Treaty granted the British Crown access to land and 
resources, including those in the area that is now Sudbury, 
belonging to the people of the Anishinabek Nations. The treaty 
promised the Anishinaabe peoples an annual share of revenues 
generated as compensation, with an augmentation clause to 
account for economic growth over time. Twenty-one First 
Nations tribes are currently involved in a lawsuit against the 
federal and provincial governments regarding these payments, 
which, despite the terms of the treaty, have not increased since 
187 4-before Creighton Mine even opened. 

To T horns, the histor y of the site matters as much to the 
experiment as the showers of cosmic rays. lt's notjust math that 
makes the experiments possible, he says; "also there's minerais 
and there's treaties and there's meteorite impacts." 
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Noda Uchtig, Dust(R(Knig1.;ngsarbe1te.nJ 2. 2020, photogrom on p,aD. Coüecbon  of the arust 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Ned,a Uchtig, UnufJed {Hoodles.s) 4, 201 &-2019. digital print lnk and chorcoal on fabric, Collection 
O(lheartiGt. 
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Josèfa Ntlom. ¼œaouo Vnae. 2020. 111deo wlh so....t and Clrllar.c Neoulo. 2019  can>et. 
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Josèfa N\jam. Organk; Neo,.da (detaill, 2019, carpe photomontage. ColectJon of the artlst 
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Josèfa. NtJ•m. Limfienn Drop, 2020, g1il5S. metat. ASS filament and 1uminescent riquid and 

Myœaqua Virai. 2020, V1deo with 50Und, Collèction or the artisl lnstallabon \lteW from Otĩfr: M 

snd Dark Matter. 
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Deallngs with dust 
Lichtig says the artists were allowed to think beyond the physics 
thanks to the flexibility of the Drift residency. "I thought it was 
very open-minded and really experimental-and gave enough 
freedom to the artists to imagine something new." 

Lichtig was inspired to create her piece Oust after hearing Nobel 
Laureate McDonald share a fact made popular by astronomer 
Carl Sagan-that we are all made of stardust. The idea of 
stardust stuck in Lichtig's mind long after she returned to her 
home studio in southern France. 

She also spent time thinking about the everyday kind of dust, 
which, just like cosmic radiation, can interfere with the detectors 
underground and has to be eliminated. Scientists take several 
measures to keep both dirt from the mine and other particulates 
from making their way into the experimental areas of the 
laboratory. The name Drift cornes from the name of the long, 
rocky underground tunnel that leads researchers from the dusty 
entrance of the mine to SNOLAB's immaculate underground 
cleanroom. Lichtig says it was a memorable experience "to go 
through stone and to be in the middle of stone-and then 
suddenly to switch into this ultra-technological world where 
everything is completely dust-free." 
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Untitled, a collection of black panels with mysterious, chalky 
markings, does not necessarily represent the ephemeral nature 
of physicists' calculations. To others, it might look like images of 
the night sky. Caden says she was surprised by how differently 
her fellow scientists interpreted the same piece of artwork. 
Caden says the exhibition is a good chance for SNOLAB 
scientists to step back and see how other people understand 
the work they are doing as well. 

 
Driftwas developed by SNOLAB, the McDonald lnstitute, and the 
Agnes Etherington Art Centre at Queen's University. The exhibit 
will be at the Agnes until May 30, after which it will go on tour 
through Canada for three years. T he art is also available in an 
interactive version of the exhibit online. 

 
During her time in Sudbury, Ntjam visited the planetarium at the 
Science North interactive science center. She remembers 
watching a video presentation there about how the lndigenous 
people in the area mapped the night sky. lndigenous 
constellations are different from the classical Greek ones Ntjam 
learned as a child. 

 
Like descending into the depths of the Earth to study particles 
from the sky, or recruiting artists to examine concepts in 
physics, studying a new set of constellations can help us better 
understand the ones we already know. 

 
"ln fact, they're the same stars in the sky," Ntjam says. "We are 
just connecting the dots differently." 0 
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Josèfa Ntjam, ‘Restitution de résidence Josèfa Ntjam et Studio Neura’, Frac Normandie 
Caen, March 2021, online: https://soundcloud.com/user-293452468/sets/restitution-de- 
residence-josefa-ntjam-et-studio-neura 

 
Guillaume Lasserre, ‘À plusieurs’, in Zero Deux, March 2021, online: https:// 
www.zerodeux.fr/news/a-plusieurs/ 

http://www.zerodeux.fr/news/a-plusieurs/
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François Piron, Tarek Lakhrissi and Josèfa Ntjam, ‘Anticorps E01 - Rencontre avec 
François Piron, Tarek Lakhrissi et Josèfa Ntjam’, Les Inrockuptibles, February 2021, 
online: https://soundcloud.com/lesinrocks/anticorps-e01-rencontre-avec-francois-piron-tarek- 
lakhrissi-et-josefa-ntjam 

 
 
 
 

Camille Bréchignac and Josèfa Ntjam, ‘Camille Bréchignac X Josèfa Ntjam’, IEL 
PRÉSENTE, February 2021: https://soundcloud.com/camillebardin/iel-presente-camille- 
brechignac-x-josefa-ntjam 

 
 
 
 
 
 
 
 
 
 
 
 
 

Vanessa Morisset, ‘Memoria, récit d’une autre histoire’, in Zero Deux, Issue 96, February 
2021, print and online: https://www.zerodeux.fr/reviews/memoria-recit-dune-autre-histoire/ 
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Memoria, récit d'une autre histoire 
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Ir l'fOl:r .u11111r "frii., ;!(Y/.Olpro l•Xh'"l"'/ •\IIF�HI ,.)J.uu f" 1  ri ,n1Uf"'! Pr  tdr-111 <Ir b 
Hl!publiqut'. Or. m:cc>llc-ntttBUrpris:e, l'<'Xf'()Aition �trmcria n•dt d'unr autre hinoirn pour 
laqucllu Oain: Jucquol Il con"·iudcuxj.;,u.nEs rommiuairua inJ..,pemJantl"ti, !'laùino 
r t,,11"i(IJllin ri  C",�u11  S4•ror  1•  1 rrrn  n111t1'11,-.1ur,11111 pn111t 1lc:" -..11,· ,lu1a,41ni  pri,y.,•1ll'rnlc111r 
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df'B clim,ponu nfricoi:ncr11. l11?Sonl fWt J,. choh. Ùt m, prœirnwr qoo <l◄ atrU\oT1?11 d'urti!'itf'fl 
ft.·111mt-�1.t..,W1l un li'"n 6\'C4.: un pa}'s d'AfriqUt:, lk>icnt \IU'clh."$ eu sont urtgiru.1.kcs soit qu'dlc..-s 
y\.ivPnt,t'ni�rinr�f!r6tnyPrdPrrNjf>·in.- . rti tP dom on rt"'N)U'Vl"P l:t l"f'ninE"rw-f"-p�r 
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"'"dttouvrird.1n<('P ront,.xt,.. l P1.oomn,1!':AAJrf'S onr :JUir-!';i :hoi-.î de-ch:1rnrrer rP"<T)Osrtton, 
an1    dunl!nu1nNTI.'&11.S1.-z.clasaiCJU('  v-u1redidu1·tqu,   11r•londescut1•gonesl  rgt.'li  .. Oe 
l'ml1me o 1 u11T\Tn<"I • • qullflÙln mcmom:fwlœll'\-Te polLlJi,.fUC .,.C't .. fobubluvcu. f11.lt1.1m, 
"l  llllr1't'i1rn,,  ·nn11"CR• 0 m111   t'!l'f&fcnrt• •l1tt't1u11 t1leorhourw11rfl,, n1•f�1Ra'Nrt>lî�·t'Sà unf' 
s.un•nC"hHP d'astlK'HCuntori.31,-,c, pour ,;'pn U'•nlr:'I: Ullf' structuration qui met.Pn v1k-ur 
lt•■n:uw·c·sN l�artJstt's. 
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Nicola Lo Calzo, « Tchamba •• '2017 - installation.   ICOLA LO CALZO / DOM!   IQUE FIAT 

 
«	Nicola	Lo	CalzoO	mène	depuis	dix	ans	une	enquête	autour	de	la	
mémoire	matérielle	et	 immatérielle	 de	l'esclavage.	 PoUI	
l'exposition,	il	donne	une	libre	interprétation	d'un	autel	"Tchamba",	
du	nom	d'un	culte	vaudou	pratiqué	dans	le	golfe	 de	Guinée,	 le	long	
de	la	côte	du	Ghana,	du	Togo	et	du	Bénin.	"Tchamba"	représente	
l'esprit	des	personnes	mortes	en	esclavage,	privées	des	rites	
funéraires	nécessaires	et	enterrées	dans	un	monde	inconnu.	
Au	cœur	de	cette	mise	en	scène,	 le	public	comprend	comment	le	
vaudou	est	un	puissant	outil	de	remémoration	et	de	réconciliation	
au	sein	de	complexes	histoires	familiales,	où	se	mêlent	lignées	de	
maîtres	et	d'esclaves.	 »	
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without ever letting it express itself." 
"We have decided the naming through abstraction. A 
fraying of cantankerous words, too often digested in 
times past. Polyphemus was not mistaken: we are 
persona." 

 
 
 
 
 
 
 
 
 
 
 

e Photo: Sean Hart 
 

� "Too often have we been the subjects of experimentation, 
- and so we have decided to create our own landscapes, to 

unsettle visions that were used to naming 'otherness' 
 
 
 
 
 
 

I chose to quote Josèfa Ntjam's text written for ber 
exhibition Sous	la	mangrove	 (Under the mangrove) at La 
Mostra de Givors for the 15th Lyon Biennale (2019) 
because it seems significant to me in relation to the 
prize's purpose: to nominate, to name, to speak for. 
Amidst a porous lexicon ofwords repeated and 
interwoven - infiltration, plants, revolts, aquarium, 
misappropriation - a plural voice emerges, speaking in 
the name ofa fictional identity. This us need not define 
or justify itself; us	says whatever they desire. This 
blurred enunciation neutralises the presupposed unity of 
the artist's subjectivity, as well as its dominant position 
as an entity that produces meaning within the event of 
the exhibition. Each paragraph rewrites the narrative: 
the point is not to establish legitimacy by drawing on 
knowledge, but rather to imagine new possibilities. One 
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begins to glimpse the outline of a fiction created by an 
alternative subjectivity, a plural subject untethered by 
the definitions of gender or species, by part of its matter 
(by becoming a "drop"), and which therefore gives rise to 
different perceptions, institutions, and behaviours. 
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atelier-performer-lecriture-autour-de-la-fable-revolutionnaire-avec-josefa-ntjam 
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